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Laurels to Joan Kron.  The 89-Year Old Beauty Journalist’s First Film Will Be 
Shown in March in Three Major Film Festivals 

New York, NY,  February 15, 2017 – Joan Kron, the First Lady of Plastic Surgery Journalism, known 
for her prize-winning features on the subject in Allure magazine, has brought her expertise to the 
screen. And no surprise to her fans, Kron’s first film, a documentary -- Take My Nose . . . Please! – is 
getting buzz. 
The 99-minute film, a four-year-long project exploring comedians’ honesty about plastic surgery, that 
Kron produced and directed, has already been accepted by three 2017 festivals. Selected by the Mi-
ami International Film Festival  (among 15 films by women directors), it will premiere on March 
4th at 6 PM. It will also be screened at the San Luis Obispo International Film Festival on March 
17th at 7 p.m. and March 18th at 4:15 p.m—and on the same weekend at The Martha’s Vineyard 
Film Festival.  Additional acceptances are expected. 
They laughed when I said I was going to make a documentary,” says Kron, who just turned 89, “and 
now I’m hoping they will laugh at certain parts of the film, but also empathize with the dilemma women 
face.” Seriously funny and unexpectedly moving, the film explores our culture’s unremitting pressure on 
women to be attractive while simultaneously shaming them for using plastic surgery to that end. 
In expressing her appreciation for these festival acceptances, Kron, author of the book that inspired the 
film, Lift: Wanting, Fearing, and Having a Face-Lift, says that despite the statistics (13.5 million cosmet-
ic procedures were performed in the U.S. in 2015, 90 percent on women, with 120,000 face-lifts), “plas-
tic surgery is still a dark secret, especially among high-profile women.” 
Funny women are the exception.  From Phyllis Diller and Joan Rivers to Roseanne Barr and Kathy   
Griffin, comediennes have turned their perceived flaws – and the steps taken to remedy them – into 
comedy.  For these gals, cosmetic surgery isn’t vanity. It’s affirmative action – compensation for the un-
fair distribution of beauty, and, as women age, youthfulness. 
Structurally, the film is character-driven, weaving stories of historic comedians, including Fanny Brice’s 
very public nose surgery in 1923, with the narrative tension of two contemporary comediennes who are 
deliberating about whether to go under the knife: Emily Askin, an up-and-coming improv performer in 
Pittsburgh, and Jackie Hoffman, an established character actress, who will be a series regular in the 
highly anticipated new FX series “Feud,” in addition to starring on Broadway in the upcoming “Charlie 
and the Chocolate Factory.” By the film’s end, viewers have bonded with Emily and Jackie and are tak-
ing bets on their decisions.  There are cameos by other funny women who have chosen surgery-- or 
rejected it -- including Judy Gold, Julie Halston, Lisa Lampanelli and Giulia Rozzi.  Their revelations 
aren’t the only surprises in the film. It also reaches back 3500 years to ancient Egypt when anti-aging 
treatments were for men. 
On hearing the title, most people expect that Joan Rivers will be in the film. She wanted to be. When 
she first heard about the project, Rivers told Kron, “I love it!  That’s me.  I have to be in it!”  Although 
filming could not be arranged before her untimely death—Rivers is in the film in a very special way. 
Putting it all in perspective are observations from surgeons, sociologists and cultural critics.  Is this go-
ing to hurt?   Only when you laugh!  
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